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Interviewby GuidoMolinariin AroundPhotographyn 09 2006

MaurizioMercuri'sworksaretied to conceptual art withoutever beingimprisonedin rigid and repeatedpattemns. Within
this wide freedomof movementone canfind elementsof continuity in the modality of confrontationwith reality. In
particularthe manipulationand reprojecting of the existentturninto primarynecessitiesto be consideredin the light of
a lightand playful spirit. In this contextthe artist'stouchis very slightbutilluminating,in particular casesit is onlya
guestionof inventing” ex-novo”butalwayskeepingin mind praxisand real behavioursto reckonwith.

Thusthe artist, throughthe making, the manipulationand the analytical examinationof whathe is considering,
achievesthe momentof re-interpretation, of the inventive burst, of the surprisingre-visitation of daily reality. The
languagesblend, clash, confrontproducingmeaningful as well as involving differencesof potential.

GMWhatfascinatesyouin the numerousphotosyou keep, boughtat junk marketsor foundin the mostextravagant
and strangecontexts?\Whenyou use these photosin yourworksor you placethemin installations,in whatway do you
re-considerthemfroman aesthetic point of view?

MMI havea collectionof pictures, found photos, magazinecuttings, postcards, bookand record coversand many
otherthingsthat| haveheapedupin the courseof the years. It is a kind of disorganizedarchivescombiningvintage
imagesde-contextualizedand thereforeincongruous.

Mostof themcomefromjunk marketsand garrets, a resenvoir of atmospherescompressedin boxesandfile-holders
that, everynowandthen, | observeandmixagainin searchof unforeseenconnections. In the video“Qualche”
(“Some")| usedsomeold slidesof the seventiesshowingimagesof ambients, life scenes, family ceremonieswhich,
later, | elaboratedwith 3D graphicsoftware, so asto createin the viewerthe illusionof movingin a frozenscene. Asto
installations, earlyin the nineties| realized,in an exhibition curatedby ClaudioMarra, an ambientinstallationwherethe
windowsof the spacewherethe exhibitionwas hostedhad been closedand transformedinto rudimental light boxes
thatlit up imagesandtexts photocopiedon translucid paper.

GM Someof your photosseemparticularly accuratewith regardto the compositionof the image, of the lightand
shade, others, instead, seemto followthe logic of the visual ReadyMade, that is photosthat offer the viewera direct
andimmediatecontactwith reality, perhapsshowinglittle effects of estrangement, but leavingthe merelyvisual values
onthe background,is it that so?

MMFormand contentare inseparable. My researchis not directly concemedwith technical or stylistic problems
becausethe objectiveis the quality of the creativeand re-creative process. | wantto revealthe dialecticsof the real. All
this emergesin someof myworks. For examplein “Tema’(“Theme”)| proposeperspectivesframingthe floor area
underbedsand furniture. Theimagealmostturnsinto a heritageof a child’s hide-out. Insteadin “Untitied (mole)”|
showa shotof this undergroundinhabitantof my garden, almosta symbolof the undergroundartist silentty operating
in searchof his ownroots.

GMI have beenparticularly struck by your re-visitationof the idea of a light box obtainedby replacingneonlightswith
tanninglamps. Whatdid youwantto underlinewith this variation.

MMThisis a large-size selfportraitwherel wishedto give backto the worka participatorydimensionin relationto the
ambientandto the viewerswho, to obsenveit, are forcedto gettanned. In this case| think of artistas Dan Graham,
DanFlavinor Bruce Nauman. Thusthe sublimationof the imagein a transcendentalsenseis opposedto pureidiocy,
the portrait, evenif of a large-size, drawsbackto the background,the place becamesthe protagonistand the viewer
participatesin a ceremonial.

GMYouhaveoperatedon photographicimagesalso throughphotomontagesmade throughcomputermodifications.
Whichparticular creative path haveyou followedto cometo a work centredin the manipulationof the image?



MM Sometimesl seekand experimentwith a linguistic swervethrougha technicalescamotage. Asit occursin “Senza
offesa’ ("NoOffence”): in this casea record cover showsRubinstein, the pianist, bowingafter a concert. | rotatedthe
central part of thisimage producinga semantic“full turn”. Theimage containsand highlightsthe ideaof rotation,an
abstractcomponent, but generatedby a pretext. Alsoin the work “Anch’essi” (“Themtoo”) | useda very commonand
overused process:the specularduplicationand reflection. But operatingthesetechnical solutionson this particular
subject(a paintingby Millet) resultedin a particulardrift of sense.

GMOnsomeoccasionsto realize animageandthereforethe work, you haveuseda scanner. Whyhave you chosen
this method, excludingthe camera?

MMFor artistsa scanner,a devicefor the acquisitionof imagesis the descendentof a photocopier, you canput
everythingthere, thenyoulook at whatcomesout. Recently | have scannedan animal, a hedgehog, which, temporarily
removedfromits habitat, seemsto put us questionsaboutthe essenceof beingin this world.

GM Sometimesin yourworks, andthereforealsoin your photos, the elementof casualnesscan be found. What
attractsyouin this factorthat you cannotcontrol?

MM Casegeneratesan irresponsiblecreativitythat | like very much. This often constitutesthe starting point of works
basedon images, photosor drawings, for example,andit is frequentlyan arrival pointfor performancesor installations
wherecasualnesscomesin in the formof possible, occasional collaboratorsor throughunpredictablesituations. | think
thata workmustbe an openscorewhoseresulttakesmeby surprise.

Thephoto

GMWhatdo youthink of thesevery bigimagearchivesthat the internetis?

MMOf coursel ama fond user of the internet. | feel the fascinationof this sort of sharedintellectthat generatesan
enormousamountof omnidirectionalinformation. Withthe internettimeis savedandwasted.

GMSomephotosare showninsidevideosyou haverealized. Whythis passagesfroma stillimageto the movement
thatyouforcefullygiveit?

MM Someof the videos| haveproducedsuchas” In fondoa destra” (“Atthe end, on the right”)or
“Boccadoro”(“GoldenMouth”) are so shortthat they can be seenas an extensionof a photo, a temporaldilatation of
imagethat recordsan awkwarduse of technologydone on purpose.

Of coursethetitles of myworkshave a synergicfunction:they add an invisible dimensioninteractingwith the sense.

DanielalLotta" Spoil" Strategiesfor an aestheticsof the precarious 2006

Whenthe first models of independentculture beganto formin the 1970s, that is whenautonomouscultural
organisationfirst struckoutin an altemnativedirectionto dominantmainstreampaths, a newaestheticdevelopedtoo.
Thiswasa directconsequenceof the conceptualapproachtowardsthe needfor self-determination. We do notwantto
diminishthe importanceof the punkrebellionor the musical genesis of independentrecordlabels, pirate radio stations
and antagonisticpolitical movements. However, whatwe are interestedin highlightinghereis the fact that the demands
andaspirationsof the individual, transversecommunicationand a newcultural as well as social understanding
graduallycameto lightduringthose years of protest.

It wasa widespreadinnovativeferment, bothideologicaland artisticin form, whichfreed people’stastesandled them
to experimentwith all kinds of expressionin total freedom. If thosewere the years of self-organisation, Do It Yourself
andextremecollective expressionism,we nowfind ourselvesexperiencinga newrevival of those soundsandrough,



awkwardvisions. Thereis an attitudethat has characteriseda sectionof contemporarystudiesfor sometime now. It
consistsof the deliberatelack of ‘correctness’that is nowbeing expressedthroughthe lo-fi revolution. Nowthat
everyonecangetthe bestof everythingand ‘democratised’digital technologyoffers affordableadvancedperformance,
the tendencyis to deviateand seek out a lowdefinitioneffect, to contravenethereforethe acceptedorder.
Thetrendtakesin artand musicas well as designandfashion, where sparse, homemadeefforts and odd collageswith
bits and piecestakenfromanywhereand everywhere, stucktogetherany whichway, are takingover. Thedriveto
recoverthe aestheticin the everydayfavours minimalinterventionsandfocuseson microeventsthat openup the
thingsaroundus to createan epiphanylike experience. Theseare subtle interventions, whichmayinvolvesolely the
intentionof the artist. He or she can decideto isolate our viewof such objectsin orderto makethemcommunicatewith
usin a completelynewway.

Thisdirectionincludesstrategiesof the precariousaimedat emphasisingthe peripheral, the marginal or whatevermay
seembanaland uselessat first glance. Yetif seenfromanotherangle, they can easily leadto alternative
interpretations.

Themainthrustcomesfromanironic, disillusionedattitude, extremeopennessanda predispositionto change, the
subversionof every pre-establishedconceptand every acceptedvalue, drivenonly by the searchfor newinterpretive
solutions. This attitudeis oftentransmittedthroughthe reclaimingof an ordinary object, whichundergoesan alteration
in termsof bothformand function. Thusa profuserepertoire becomespart of the work, purposefully disinterestedin
correctnessand actually pleasedto manuallyrecreateimprobablemeansof interactionwith the world....
....MaurizioMercuri (Fabriano, 1965) workswith disparate materials reclaimedfrom everydaylife. He producesunusual
combinationsthat caninduceshiftsin sensewith sophisticatedlightness. For example, the spider'swebof cracks
createdby the blowof a hammerontoan ordinary glassvase makesthat object, withoutany inherentappeal, capture
our attention. Or the picturesneatly displayedalongthe white walls of a gallery, chosennotfor their artistic merit but
becausethey perfectly concealthe holesmadeduringa previous, ‘destructive’ performance.

DanielalottaPerspectivesof escape2005City Council Art GalleryFaenza(RA)

SergiaAvwveduti Piero Golia MaurizioMercuri

...Dedicationfor the detail andthe marginal can be foundalsoin Maurizio Mercuri. Hisworkscan be easily definedas
epiphaniesof the daily experience, recordingsof his dispositionto contemplatethe meaningless, to create paradoxical
images,as whenhe replaceswaterwithe beerin an ordinarygardenfountain.Lookingat a series of photosshotunder
a bed of his home (Tema2001) Mercuriseemsto discovera newplace, perhapstestimonyof a parallelworld. Thusthe
artistinvitesus to transcendthe objectitself andto discoverits hiddenbeauty, conveyingto us, with his enthusiasm,
the emphasisfor trifling little things, for those micro-eventswhich, if convenientlyisolated, havethe merit, instead, of
activatingunforeseendeviations. A glassvase smashedby hammerblowswhich, in spite of that, can still standup
thanksto a siliconecoat previouslyspreadinside, offersthe opportunityto observethe original cracksresulting from
the destructiveaction (Untitled 1995)

DarioBelliniil Riformistal7 June2004

...| pickup a big shellfromthe cornerof the gallery, automatically| bringit to my ear, fromthe hollow! hear, very
softly, the soundsof a beach, bathers'voices, announcementsfromloudspeakers, coconutsellers. Froma circular
white concretefountain, like thoseyoufind in courtyardswith small statues of dwarvesand Madonnas, spirts a yellow
liquid seethingandfoamingin the basin, it is beer, the fragranceof fermentedhop spreadsin the gallery. Ona table
top there are somewalkmanearphonesconnectedto a wire, no soundsor messages, but at onceonerealizesthat
they slightlywarmthe earsthroughmicroscopicresistances(!?!) Well? In a smallroom,two metresby one, thatis the
porter'slodgeof a blockof flat at 42 CorsoGaribaldiin Milan, a very kind lady with infinite grace and dedication,
welcomesvisitorsand, at their request, tells themaboutthe earlierworksby MaurizioMercuri (Fabriano1965). Onher



wristsheis wearinga watchfromwhichcomesout, asif it werea cannula, a small cable unrollingtowardssome
rudimental cardboardacousticboxes. An unceasingtickingmarksthe neverstoppingbeat of time perhapsof the
heart. Anaccidental overloadputsthe light out, the wrist glitterswith the smalllight of a glowworm,a red led. Perhaps
the ladyis anandroid.

MaurizioMercuri, performanceat Neon Gallery Milan

ElenaBordignonONIGMilano 2004

MaurizioMercuristacks, joins, disassembles, destroysandrecreatesall that, in time, he has collectedin his studyin
SanDonato,a small placein the countrysideof Fabriano,in Le Marche, wherehe livesandworks. Mostof hisworks
are characterizedby a mixture of technological refusefoundin his exploratorytrips, electronicswrecksand obsolete
electrichouseholdappliancesassembledto create playful machines. Re-usingby transformingseemsto be the motto
of hiswork, the formulaor the methodthat weavesa large part of hisworks. Likein a puzzleor, if he werea
philosopher, like in puns, he loves overtumingthe functionof things (the fountain spirting beer, the suitcasewith
sprouts, the brokenvasefixedwith siliconeetc...) changingthe direction of meaning (Hello Zucchi? Whatwouldyou
like to have?), removingthe precisionof physicaland mental mechanisms. Most of the works producedby Maurizio
Mercuriamazeand arousecuriosity justfor their capability for desecratingcommonplaces, reversing previsions,
amplifyingthe absurditiesthat formthe fabric of reality, its paradoxesandfolly. Wewonder:wheredoesart startand
wheredoesthe play start? Towhatextentis his workaffectedby chance, negligence, time, the public, train schedules,
patience, rain, space?

In the performance"Onig'instead of producingreal objects, Mercuri hasthoughtof using his artisticcareeras a
subjectwithwhichto work out his nth device. In a short stretch of time we will witnessthe descriptionof his artistic
career, fromhisfirst stepsin the art world, to the gallerieshe workedwith, to the critics he collaboratedwith. "Onig"is
the resultof a reflectionontime, on the durationand insubstantiality of things, on the vanity of eventsandtheir
absurdity. Like De Chiricoin the painting"Enigmadell'ora’, a work arisingfromthe painter'swill to representtime
througha watcha stop, Mercuriwishesto describe himselfthroughhis tenyearwork. Butwhowill be really described?
Whosestory are we goingto hear?

ElenaBordignonOnig Milan2004

Danielal ottaOn Air: Videoin ondafrom Italy MonfalconeMarch2004

MaurizioMercuri, CamereFisse 1995- 2004

In MaurizioMercuri'svideosthe stationarycamerafilmsand delineatesgestures. It acts as a withessto the activity
goingon. Throughthe videorecordingthe artist cantherefore enablea future audienceto experiencefirsthandwhat
happened.In this way the actual processof a performedgestureis recoveredandin somecasescancompletely
absorbthe spectator. Onthis occasionfour shortvideos, projectedone after another, showsingle actionsthat are
repeatedin a potentiallyinfinite sequence. A domesticinterioris the setting chosenfor Boccadorowherethe only
personfeaturedis showndose up, while yawningover and over verywidely and contagiously. An enclosedspace, but
this time intentionallyanonymous, is alsothe backdropfor twomoreworks; Spellingand Rizomaln the first, Mercuri
covershis handsin liquid glue, spreadingand massagingit over his skin until he gets a thin coveringthathe then
removessadistically slowly, provokinganotheruneasyreactionamongthe audience. Rizomaon the other hand
featurescolouredballoonsthat the actor tries continuouslyto blowup. In his lastvideo, the sceneoffersmore
informationaboutthe actor, whoperformsfollowingthe samemethod, senselesslyand continuouslyplayingthe
cymbals. The situationbecomesevenmoremaniacalas a result of the red curtain behind him and the provincial band



uniform,shownOff togetherwith dark glasses. Thesevideosare paradoxicalin their obtuserepetitivetendencyandare
low+techrecordingsin whichthe mostimportantthingis to fix everydaystoriesthat isolatedin this way are filled withan
unexpectedallure.

AndreaBellini Flash Art January2003

...Lessautobiographicalthanthefirsttwo, is M.M.Theartist usesdaily objects elaboratedand presentedin hallucinated
andabsurdsituationswith a particularflavourof obtuseness, for examplethe fountainthat works only by beer, the self-
portraitthat tansthe observer, the chewinggumchewedand photographedas if it were a greatinformal sculpture.His
re-cyclingof objectsis a curiousone, carried out with distinguishednonchalancewith a total lack of carefor the
finishingtouchandfor this very reason, highlyrefined.

In a recentexhibitionin Bologna(Entr'acte 2002) in the former premisesof TelecomM.M. placedtwotablesin the
receptionroom,on one of themhe set a tape deckon the other a loud speakerfromwhichyou could hear the recorded
phrases"hello Zucchi?"*' No, you've got the wrongnumber'. An oscilloscopetracesthe graphicof the audiosignal,
underlyingthe contrastbetweenthe apparentscientificlook of the deviceandthe evidentstupidity of whatwasgoing
on.Onthe occasionof the exhibition"Excerpts"at LubjanaScukgallery, M.M. presentedthe installation"Formamentis"
(2002) composedof a couple of 3D graphicsof two abstractobjects, underwhichhe placedtwo sculpturesrealized
followingthe graphic projectbut usingordinary supermarketcardboards. Theresultwasa curiouscontrast betweenthe
impeccableformalmodelandits real second+ate and shamversion, perhapsa contemporary Formamentiswith all
the distancebetweenselfillusionandreality.

DanielaLottaYoungitalian sculptureFlash Artn 2352002

MaurizioMercurilike a "mysticof the ordinary" observesand recordsevery small elementof our dily life is madeof,
realizingthenunusual combinationsthat createironic shiftingsof sense. A heterogeneousrescuecarried out with
refinedlighness, entirely free fromhierarchieshence devoid of any moralistic rhetoric.

GuidoMolinari YoungitalianvideoartFlash Artn 2342002

Thevideosproposedby Maurizio Mercuri originate froman emotionalreactionto reality: psycologicaltensionsand
playful pastimesconstitutea filter that disturbsthe usual communicative mechanisms;in this contexttraces of human
existenceare elaboratedthroughlightnessof expressionbut alsothrougha delicatetaste for paradox

AndreaBellini CosaArcanae stupendacatalogue2001

MaurizioMercurils colderand more cynicalthanthe firsttwo, he sharestheir attitude of the youngrebelwhose
imaginativevivacity tendsto regaina Dadavision, includingwith "readymades". in fact, Mercuriworkswith common
objectsmadeand exhibitedin absurdand disorientingsituations, suchas the fountainthat spoutsbeer the selfportrait
that givesthe observera tan, the chewinggumphotographedasif it werean informaisculpture, etc. alwayswithre
ferenceto analogousbehavioralsituations. He has a curiousway of recycling objectsthat Is not very andfor this very
reason, extremeiyrefined, carriedout, that Is, withan intelligentand willful carelessness, almostwithan espritde
finesse. Eccentricanda bit of a snobin the end, MaurizioMercuriilluminatesa world of poorand discardeditemswith
atouchof irony. actingon themwith an intentionally rudimentary, slightly retrd technology, suchas the red LED'sin
"Mozziconi(1994) or the walkmanin “Falo sulla spiaggia(1997) and"Canzoniper I'estate (1997). In Sermoneta,the
artistexhibitsthree quirky character-objectsthat seemto embodyone of the manyltalian familieswith only one child,
busyhere swearingat eachother non stop overloudspeakers, with no possibility of understandingor really



communicatingwith eachother. Thistime, andit is not by chance, Mercurihas addeda minimaldegreeof credible
workmanshipto the threeformsin fact, they fluctuate curiousiy betweensuggestively anthropomorphicshapesand
mere piecesof furniture,in a dehumanizedand slightlyidiotic visionof a hypotheticaldomesticscene.

Interviewby L. MarucciJULIETN.101febb 2001

Yourworkrangesfromsignto painting, fromthre combinationof objectsto the installation, from performancesto
videos. Andit showsthatit is not contiotionetedby styles. Evenif someaffinitieswith somemovementsof the neo-
avantguardecanbe traced, an independencefromconventionalrules prevailsin the essenceof his work.

It is not easy (and not evennecessary)to avoid critical classifications, since evenoutsideris anyway, a category. My
workis anideawherethe mindandthe reality buildimagesin orderto reflecton sometingthat we alreadyknow. like
combiningdifferentmediaaccordingto myinclinationsandto whatthe projectrequire. Theinitial ideafor a work of art
canbe foundin an apparentlybanal object. A newmaterial is alreadya starting point.Now, for instance,| am preparing
a workfor the web,astimulatingmeans, usingaudiovisualaids. It will be ondinein ashorttime.

| seethatyou practiseart freely as if youwere playng, with the pleasure of one whospendsis sparetime with passion,
transforminga hobbyinto a non professionaltrade.

Therealizationof a workis the fruit of a unionbetweentensionand passtime. For example, the videowhere| skinmy
handsafter spreadingthemwith Vinavil, refersto the thingsyoudo at scoolwenyouare at the last lesson, sittingon
the bottomrow....butthe idea of the body makethe performancea little more dramatic.

Insteadof exploitingyour academictraining, you give yourselfup to the spontaneity of the creativeact, though
associatingit to analysis.

| usethe principle of the partecipatingobservation: beingdeconstructiveas to the communicativemecanism,
comparingwordsand objectstill onelosesthe tracesof the significance.

Sometimesone can perceivea hint of the impertinentspirit of the comic....

Irony givesthe opportunity of beingcreativeandri-creative. Whenl built the ultravioletlighttox showingmyface and
tanningthe viewers, | thoughtof an objectthat could havethe control of the territory, permeatethe spacein a cold way
butwitha percentageof ambiguity that could give a humanclockto the work.

Thestartingpointis alwaysthe reality, the experienceof life.

Of course. Infact Eisensteinsays:'The organic unity of the workand the feeling of the organicunity producedby the
workarisewhenthe law of constructionof the work correspondsto the law of constructionnatural phenomena."l share
this thought.ltry to build a parallelworldin whichthe naturalandthe artificialinterpenetrate.

Theworkwherethereis the recoveryof banaland obsolete objects mightdisguisea subtle criticismto the
homologationandthe ritual of use andthrowaway....anecologyof the mind.

Theconsumergoodsculture or the lack of spaceforce us to get rid of objectsthat belongto us, makingus throwaway
withthemalsoa trancheof our past. The objectsthronnawayby the ownersare signsof sometingelse andrecall life
experienceslike fragmentsof a differentuniverse. It is an artist'staskto rescuethe objectnot only as a generatorof
significance, but aboveall as the holderof power.

Onone handthe use of certainindustrial materialslinkedto a real functionand of othericons of every day life favours
the communication; onthe other handtheir subjectivizationcreatesa transformationof significanceandan
estrangement.|s this percettive short circuitintended?

Intendedand soughtfor throughthe remoteadoptionof distortedfunctionalities, the disguise of contentsand other
special effects. There-awakeningof perceptionis guaranteed.

Judgingfrom certaindigital works, sometimesthe provocationchangesinto a behavioralinteractiveinvolvement.
Theworkproposesa theoryand the viewer, whofromsimpleuserbecomesaninterpreteranda
protagonist,partecipate,unaware,in a processof analysis.Asa matter of fact | am concemedwiththe interactive
processesor the provocationmerelyas additivesthat point out the languageof the differentfields of communications.
Thethreedimensionalworksrequiresan ability in projectingand a technical expertise peculiarto onewhobuilds
sophisticatedelectronicdevicesthat noncodifiedartistic process.

Myworksare ofteninspiredby extra-artistic knowledges. Projectingworksthat connotedifferentfields suchas Bar
Picture or the workmadewith lampsthat causethe evaporationof the Vicks VapoRubin wichthey areimmersed...., is



awayto investigatein to the essenceand existenceof a disorderlybut bearablereality.

Is informaticsusedwithoutbeingsubjectto its fascinationand technical specificity?

Unveilingits fascinationis the play. Andthe play showsthe trick. Thesubjectslive in a field of forces. Theideais to
createandto seek points of balance, bridgesbetweendifferentimaginaries.

Eveningthis case do youmanageto makethe naturaland the artificial co-exist?

Theco-existenceof the elementsis nota presuppositionor a poeticsbut an interpretative adjectivea possibleway for
the observer

Everythingis consistentwith the constructiveeconomy,withthe necessityto de-materialize...

Theeconomiccore establishedby the workis notthe one a series of imagesbut of a relationbetweenthoughtstand
objectsmediatedby them.

| have noticedthat the paradoxis neverexpressedby giantismormonumentality, but by minimalcomponentsandby
the lightnessof the ironic-poetic dimension. Therfore creativeingenuityand pseudoscientificinventionsmerge
generatinga hybridendowedwith a newvital energy.

In a work certainly cumbersomeas "Kulturund gesellschaft' (beerfountain) the attentionis mechanicallyattractedby
the alcoholicand spiritual aspect, a lightand immaterial non-sense While Naxosan object definitely minimal (a resin
nosethat, thanksto a magnetplacedinside, is alwaysnorthbound)is supportedby its conceptualweight

Giulio Ciavoliello FlashArtFebruary 1999

...Thebricoleurof the digital erais a distractingbuilderwhoexploitsall the opportunities offered by the re-use of the
existentand by the combinationof differentrealitiesin orderto realize concrete paradoxes. He createssuspensionsof
sense, makesus dwell on recurringmotives, amplifiesthe commonplace, interruptsthe correspondencebetween
perceptive capability and real perceptionmakesthe uniqueandthe serial co-exist, presentsuncommoninterpretations
of the alreadyexistent,

camouflagesbut doesnot cancel differences. Justthink of all the work that MaurizioMercurihas beencarryingout for
severalyears. Forexamplein his fountain he associatesan ordinaryoutdoorobiject, a decoroussymbol of well-being
for a quietlowmiddle class house, with beerfoamingand flavoury. Throughanimproperuse a witty remarkis
materialized. Extraordinaryis the videowhere Mercuri* does nothingbut yawningevery nowandthen: the viewerends
by doingthe same, confirmingthe sayingof the catchingcharacter of yawning.

*Errata: the manyawningin the videois not Mercuributa performer

GuidoMolinarifromrecognitionin real time Aspasial999

Thethreeeworksexhibited by Maurizio Mercuridevelopin a commonatmosphere:it occurredthat the visitorsto the
vermissageof Area(exhibitionat the Salvatore +Caroline Ala Gallery Milano1998)were introducedby a butler, dressed
in an ancientcostume, standingat the entrancedoor; after etering, the visitors got to the fountainfromwhichbeer
insteadof waterwas spouting. Thistimekitschis out of questionbecausethe artist doesnot wantto ransombadtaste
alreadyrevaluedby Popart andthenin the Eighties. In this casethe artist's re-elaborationgoesbeyondthe
mechanismsof industryreadyto makeany kind of gadgets. Thenthe unusualfountainopensa confrontationfirst of all
withthe de-contextualizationalreadycarriedout by art in the course of the century, enteringinto territorieswherethe
lightnessof the associationsand the meaningssuggestedby eachpart of the work offer an unheardof result. In this
waywe are stimulatedto activate unexpectedconnectionsin our systemof filingreality, so as to short-circuitthe
informationwe alreadypossess. And suddenlynewunforeseenspacesof senseopenup onthe horizon.Inthe same
wayworksanotherworkby Mercuri: the teenagerdummy,wearinga track suit, whichis subjectedto an oddtest;
throughsomeloudspeakers, low frequencysoundsbombthe dummys'stomachandback. Wedon'tknowif itis a



finishedwork or the simulationof a performance, whatis certainis that the enigmaticexperimentshowsus a situation
wherethe polysensorial effects are mysteriously disconnectedfromfiction.

GuidoMolinariin Morphing Marabini Gallery Bologna1999

MaurizioMercuri's"Bar Picture" presseshard the accelerator of the playful paradoxand conceptuallightness.
Infactthe picture hides, in its doble bottom,a microbar full of mignonbottles. In Mercuri'sworksthe ordinarymental
processesare subjectto unexpecteddeviationsfrommeaningin orderto escapefromthe routinehiddenin everyday
life as well as in art. Thereforein the artist's work the dimensionof art and that of life subtlety crash, a taste for
representationis opposedto otherformsof pleasurewhich, instead, directly stimulate us throughthe senses. In this
work"luxury"andart are subjectto a pleasantand original short circuit. Wemustnot forget that the "mental" lightness
thatrunstroughthe worksof the artists of the Ninetiesis fully tunedin to the dematerializationtypical of the electronic
dimension. As matter of fact the imagerepresentedin the bar pictureis the transpositionof a computericonthat the
artist hastransferredusingthe manualskill of drawing/painting. But, besides, the work poiseson the border between
twoareasthatrarely comeintotouch: the areaof designandthat of art. In fact the possibility of a functionality, whichis
usually typical of design, becomesthe characterizingelementof an originalwork opento extremeand engaging
solutions. Instead Mercuri's photographsare the fruit of a lyricismwhich confrontswith reality. Somebatterieswithout
the foreseeablelabel, or piles of booksplaced near geometricalformsbecameghost-objectsin an atmosphereof
researchonthe essenceof the objectsthemselves.

GuidoMolinarifromcatalog of " Officinaltalia” cured by RenatoBarilli 1997

....Onthe whole, consideringthe situationoutlined, MaurizioMercuri enricheshis interventionswith a subtle patina.of
life experiences:at MassimoDe Carlo'sgallery the artist showsa junk vaselinedwith siliconinsideand hit witha
hammersothatits surfaceis crackedwithoutits beingshattered. The junk objectsandthe triggeredoff processes
havea density of their ownand an immateriality connectedwith use. Subsequentlyin the momentof the rielaboration,
the artist's subjectivity acts as a filter oftenon the edge of an aimostimperceptibleirony.

FrancescoToscanoartel 11-1998

" | dontthinkmyworkis trash"so answersMaurizioMercuri. Rescueingis not necessarilyin osmosiswithbad
taste.Andundoubtedlyis notin badtaste his last work "Maurizio De Mercuri"wherethe necessaryself celebrationthat
wealwaysfind in any personal exhibitionchangesinto mockeryof the etiquette, of the cliché. Awareof the fact thathe
couldbe easily brandedas trasher, Mercuri, in his lastwork violently steeredtowardsformal solutions which, though
alwayswitha mockingirony, landto an almostminimallogic up to nowunknownto the Fabrianoartist. Thatname"De
Mercuri", thoughreinforcingthe artist'sidentity, deniesit in the sametime, butas in a shortcircuit, it comesback
mockinginsidethroughthe lightbox, and the loudspeakerboxes (whosedisquietingnoiseis actually producedby the
cruchingof biscuits!)and the videowherea eigtheenthcentury pageintroducesthe gueststo a party in honourof the
artist (thistimeit is a real "laudatiotrashorumt)... The play on communicationis interruptedonly by three small paper
umbrellasthat, thanksto the heat of the thermoconvectorson whichthey are placed, gently rotate on their shadows.
In this case we couldbe temptedto think of Carducci's poetry, if we did not knowMercuri, who, on the otherhand,
claimsto be still a little child! This constantplay of recallingbut madein differentlanguagesdenotesa conceptual
changeof route... In this workwefind “chance"(a fundamental componentin Mercuri'swork) togetherwith projectual
skill. If, before, the ironic synaesthesiarelied chiefly on the object (trouvé) on whichthe conceptual organizationwas



based, herethe ideais the driving motor of the installation (andthe dimensionalturning pointis suggestedalsoby the
encumbranceof the objectno longerrevitalizedby the symbioticrelationwith the artist's inseparablerucksack). The
mockeryat consumerism,at the visitoris here almosthidden, is almostunderground:insteadit is Mauriziowhois loyal
to himself, to the provocativequestionis this art?" replieswith demotichumorism*dots dots".

GuidoMolinari"MaurizioMercuri",Flash Art n°199ouverture

"Whenl washorn| acceptedeverythingfreein life" asserted one of the charactersby AndreaPazienza;it is in the
samespiritthat M.M. sets out on his exploratoryjourneyin the contextthat surroundshim.

In his workswefind foundobjectsand lived up situationscharacterizedby the densenessof existencethat permeates
them, chosenthereforefor their possibility to belongto a mental spaceregardingthought, while fromthe sphereof
electronicshe will likewisechooseto recover obsoleteand wastedtechnologiesin orderto reinventthem. In one of his
works, shownat "ApertoOutof Order”, (Bologna, ModemArt Gallery) a small luminousled is connectedwith the body
of a deadfly, thusrecalling, with subtle humour, the interpenetrationof the naturaland the artificial, and pointing out th
impalpability of technological"life". Then, humourand playfulirony are necessaryto reactto the blowsthat comefrom
the external contextandare, in the sametime, usefulto conveya re-awakeningof perception. This can be found, for
instance, with the feignedcigarette stubs, whosecharcoals, formedby a miniaturizedneon, are kept permanentlylit up;
the work, camouflagedin the background, requiresa high degreeof perceptivesharpness,able to recognizeand
amplifythe unsteadythresholdthat separatesfiction fromreality. A furtherrelevantelementin M.M.'sartisticresearch
is, nodoubt, music, whichis part of hiswork, bothas personal productionand as somethingborrowedfromthe
existent, for examplethe big size sea shell whichsendsout the summermusical hits. Besides, analysingthe wide
rangeof his works, we find an approachto spirituality, wherethe meditative state is inducedby a sort of hypnotic
trance:inspiredby this feeling of simple spirituality, sprungfromthe ravinesof everydaylife, M.M. producesworks
suchasthe loopgraftedon the voice of the wellknowntelecaster Sandro Ciotti; transmittednon-stopfroman old radio
placedneara bathtowelin the 70's style. Onceagainthere appearsan operative elementoften presentin his works,
an elementwhich can be foundin the exigencyto pursue, with lucid determination, a strayedand distorted
functionality. In M.'swork,"Imaginationin Power"is realizedin a private, subjective sphere, as a strategyto escape
fromthe homologation, the alienatingdimensionof work, the pressureswe oftenhaveto suffer, actingin our social
background. Throughelectronics, inventions, spirituality, it will be possibleto rediscoverthose marginsof pleasureand
reflections, which, nowadasys, are often sacrificedfo productiveaims.

GuidoMolinaril havegot a fakelobster Castelsanpietroterme1996

Therightto holidayis surelya themedearto MaurizioMercuri, committed, with his work as an artist, to assertthe
value of leisure, inventivenessand imagination pursuedto the detrimentof hard work. Thealienatingdimensionof
efficiencyandtop performancetypical of the capitalistic systemperhapsresponsiblefor denyingthe fulll happinessof
livingbeings, is rejectedby Mercuriwho concentrateshis attentionon the principle of pleasureand of the unconscious
ratherthan onthe principle of reality. Andthanthe necessityto approachtrash'the scraps, the rubbishof the
technologicalindustrialworldin orderto fullfil the rescueto be carried out throughcreativity and irony. HoweverMercuri
confrontsthe "trash"linein a discreet, cold, conceptual manner, withoutever resortingto easy, strikingsolutions. The
spiritwithwhichthe artist approachesthe everiday objectsis the sameas the spirit of the anthropologistwhofinds out
andanalysestracesof humanexistence,as is the case with the technologicalmeansthat he, througha recoveryof the
obsolete, redinventsand freely re-interprets. Mercuri'sworks shotthrogh an elaboratedshattering/reassemblingof
everidayobjects, cleverlymanageto penetratethe ambient, turninginto powerful generator of mental energyonwhich
we candrawto re-discoverthe marginsof pleasurethat the presentelectronicage canallowusto have.



Roberto Daolio Out of order/outof place Aperto 1995

MaurizioMercuri's capacity for reinventiondoesnot stop at a rcuperationspace, but followsan itinerary of a logical
projectconstructedby an intellectualand an attractive mixing of wordsand things; all refusedby commonsenseand
revitalizedin linguistic surpriseandwit and an eccentricreinventingof a futureworld collapsedinto ours. What
distinguishesmercurifromanalogousneo-Dadaworksis the ironic versitality of a gesturethat reassemblesand
recreatesthe fragmentsof post-catastropheuniversewithoutthe pride of survival. Witha headstrongdesireit upsets
the aestheticruleswith a lowly solutionusing extremeindifferenceand sophisticatednonchalance.

ClaudiaColasanti Rivaracastle Turin 1993

MaurizioMercuriacts as a conjurer, transformswith irony the disagrableaspectsof the industrial production(aereosol
bombbrandedCultureand society). the ironyto consumerobjectsturnsinto a series of odd andimpraticable matching
and piling. Photography(on this occasionthe withe and blackenlargementof a chewedchewingum)usedas one of
the manylanguagesthat the world offers us, becomesa systemof "unmasking''the contentsof the world. The
operation"Culture & society" becomesthe logo, the escapeof the artist fromhis ownnametowardsa commentthat
wittily accompaniesthe exuberanthyper productionof objectswe are immersedinto (T shirts,spraybomb,
chewingums...). The sixteeenminutesvideopresentedreproposesthe operation Culture & Society, rielaboratedand
revisedin the thousandfont of the computerizedprogram.

RobertoPinto FlashArtNovember1993

VIAFARINIopenedthe seasonwith a shortreviewof youngartists. Thefirst was Maurizio Mercuriwith the exhibition
Culture& Society-Vitadell Alleanza. He, reversingthe usual termsof the artistic process, startedfrom"finding"the
cataloguein the AssuranceAlliancemonthly magazine. Mercuri exhibitedabout 300 pictures(simply cut out and stuck
ona pasteboard)borrowedfromthis monthlyin an exploitation-researchof the graphicimagery (and not only) of a firm
monthlywith the hierarchy, prizesandtypical groupphotoswhichin this contextacquire a surreal characterarising
fromthe fact that the viewerfails to followthe internal logic regulating situations of closedcommunicationslike these
and perhapslike artitselfthat, alsoin this case, showsto be a parasite of situations, but perhapsalsoa little weakso
thatit is "parasizited"by the mostcynicalmedia.




